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ABSTRACT 
Prabhata Samgiita Gharana embodies a notable musical lineage that integrates innovative 
melodic expression with robust foundations in Indian classical music. It is distinguished by its 
novel methodology in melody creation while preserving profound ties to the ancient raga 
framework. This study examines the functioning of melodic innovation within this gharana 
and the impact of classical influences on its musical structure and aesthetic character. 
The melodic innovation in Prabhata Samgiita is evident in the adaptable application of swaras, 
innovative raga amalgamations, and emotive lyrical creations. This tradition permits a level of 
experimentation, allowing composers and performers to investigate novel musical possibilities, 
in contrast to rigid traditional frameworks. The melodies are frequently uncomplicated yet 
profoundly expressive, rendering them accessible while preserving artistic sophistication. 
The impact of Indian classical music is distinctly apparent. The raga system functions as the 
essential framework, guaranteeing that the compositions adhere to conventional standards. 
Classical talas and rhythmic frameworks are employed, albeit occasionally modified to 
accommodate the expressive requirements of the compositions. The equilibrium between 
tradition and innovation fosters a distinctive musical character for Prabhata Samgiita Gharana. 
The study further emphasizes how this musical genre incorporates emotional depth (bhava) 
and spiritual essence into its tunes. The aesthetic experience encompasses not just technical 
excellence but also introspection and spiritual sentiment. Prabhata Samgiita is both musically 
intricate and philosophically significant. 
In conclusion, Prabhata Samgiita Gharana exemplifies the perfect coexistence of melodic 
originality and classical influence. It safeguards the legacy of Indian classical music while 
incorporating unique aspects of melodic expressiveness. 

KEYWORDS: Prabhata Samgiita, Gharana tradition, melodic creativity, Indian classical 
music, raga system, musical innovation 

INTRODUCTION 

Prabhata Samgiita Gharana is an emerging musical tradition that occupies a unique position 
within Indian music. It is linked to a methodical yet imaginative approach to melody creation, 
merging spiritual philosophy with artistic expression. Prabhata Samgiita originated in the late 
20th century as an extensive anthology of songs characterized by profound devotion, aesthetic 
quality, and universal human ideals. Over time, these compositions have developed a 
distinctive stylistic identity commonly known as a gharana, characterized by their systematic 
musical methodology and stylistic uniformity. 
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The phrase Prabhata Samgiita translates to "Songs of the New Dawn." It embodies the 
principles of spiritual enlightenment, inner sanctity, and world concord. The compositions are 
not just creative expressions but are also fundamentally grounded in philosophical concepts 
that highlight self-realization and universal love. The music aims to enhance human 
consciousness while preserving simplicity and emotional profundity. The combined objective 
of aesthetic beauty and spiritual elevation renders Prabhata Samgiita a distinctive contribution 
to the Indian musical tradition. 
The evolution of this gharana lineage has been shaped by classical Indian music and 
contemporary musical tastes. It draws upon classic ragas and talas while integrating novel 
melodic patterns and expressive shapes. It has developed into a systematic collection of 
musical compositions that embody both continuity and creativity within the wider Indian 
classical tradition. 

Melodic innovation in Indian classical music denotes the artistic formulation and inventive 
application of musical notes (swaras) to create emotive and significant compositions. Melody 
constitutes the essence of Indian music, meticulously crafted by the arrangement of swaras 
within a raga structure. Melodic creativity arises from the manipulation of pitch, tone, rhythm, 
and expressiveness, enabling musicians to craft distinctive musical experiences. 
The essential components of musical creativity comprise swara (musical notes), laya (tempo), 
tala (rhythmic cycle), and raga (melodic pattern). Swaras constitute the fundamental 
components of melody, whereas laya and tala facilitate rhythmic structure. Raga functions as 
the emotional and structural basis that delineates the mood and character of the composition. 
Collectively, these components enable artists to navigate both rigor and liberty within a defined 
framework. 
The Prabhata Samgiita Gharana demonstrates innovation in melodic composition through its 
adaptable yet methodical approach to ragas and musical phrasing. It honors classical traditions 
while using novel melodic combinations and expressive methods. This equilibrium between 
tradition and innovation enriches its artistic value, rendering it a noteworthy subject for 
examination in contemporary musicology. 

REVIEW OF LITERATURES 

Patel (1998) 
Patel (1998) elucidates the gharana system as a conventional approach of oral transmission in 
Indian classical music. He emphasizes the guru–shishya parampara as the cornerstone of 
musical education. The research demonstrates the coexistence of stylistic continuity and 
improvisation within gharanas, safeguarding musical tradition while permitting individual 
originality and interpretative freedom. 
Banerjee et al. (2016) 
Banerjee et al. (2016) examine variations in vocal styles within a singular gharana through 
multifractal analysis. The research reveals substantial generational disparities in performance 
style, reflecting the evolution of individual innovation. It illustrates how gharanas preserve 
their uniqueness while accommodating stylistic evolution influenced by globalization and 
individual performer interpretations of ragas and compositions. 
Chakraborty et al. (2021) 
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Chakraborty et al. (2021) present a historical and computational analysis of Hindustani classical 
music. They elucidate raga-centric melodic frameworks and the function of computational 
instruments in the analysis of musical patterns. The research emphasizes the systematic 
categorization of ragas, melodic intricacy, and the development of performing methods within 
Indian classical music traditions and gharana systems. 
Debnath (2024) 
Debnath (2024) examines Prabhata Samgiita Gharana as a melodic endeavor that integrates 
classical, folk, and spiritual components. The study emphasizes 5018 compositions organized 
inside raga-based structures. It underscores originality in melody composition while upholding 
classical rigor, substantially advancing the progress of contemporary Indian musical 
expression. 
Kulkarni (2025) 
Kulkarni (2025) examines the rhythmic (laya–tala) elements across prominent gharanas of 
Hindustani music. The research examines aesthetic variations in rhythmic patterns and their 
influence on stylistic identity formation. It emphasizes the interaction between rhythm and 
melody in forming unique gharana styles and improving improvisational performance 
frameworks in classical music. 

Objectives: 
• To analyze the essence and attributes of melodic originality inherent in Prabhata Samgiita 
compositions within the chosen Gharana tradition. 
• To examine the impact of Indian classical music (raga and tala systems) on the structural 
and stylistic evolution of the Prabhata Samgiita Gharana. 
• To investigate the amalgamation of traditional classical components and contemporary 
musical expressions in influencing the aesthetic and spiritual aspects of Prabhata Samgiita 
performance practice. 

METHODOLOGY 

Study on “Melodic Creativity and Classical Influence in Prabhata Samgiita Gharana” 
The present study will adopt a structured qualitative and musicological research approach to 
examine melodic creativity and classical influence in Prabhata Samgiita Gharana. 
1. Research Design 
The study will follow a descriptive and analytical research design. It will combine 
qualitative music analysis with content-based interpretation of selected compositions. 
This design is appropriate because the study focuses on stylistic, melodic, and theoretical 
aspects of music rather than numerical measurement. 
2. Sources of Data 
The study will utilize both primary and secondary sources 
• Principal Sources: 
Chosen  Prabhata  Samgiita  compositions  (audio  recordings  and  notations) 
Live or recorded performances by chosen artists Musical performances accessible via archives 
or digital platforms 
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• Secondary Sources: 
Books and scholarly articles regarding Prabhata Samgiita and Indian classical music 
Academic journals, dissertations, and scholarly articles Writings of the Ananda Marga musical 
tradition 
3. Sample Selection 
A purposive sampling method will be employed. 
• A selection of 20–30 representative Prabhata Samgiita songs will be made depending on: 
Variety of ragas . 
•Frequency of execution o Popularity and musical complexity 
• Selected performances by trained performers of the Gharana will be examined. 
4. Tools for Data Collection 
The following tools will be used: 
• Audio/video recording analysis sheets 
• Musical notation analysis (raga and tala identification charts) 
• Content analysis checklist (for melodic patterns and classical elements) 
• Library and archival research notes 
5. Procedure of Data Collection 
1. Collection of selected Prabhata Samgiita compositions 
2. Identification of raga and tala patterns in each composition 
3. Listening and transcription of melodic structures 
4. Comparison with Indian classical music frameworks 
5. Classification of creative and innovative melodic features 
6. Method of Analysis 
The gathered data will be examined utilizing: 
• Musicological examination (raga architecture, scale configurations, embellishments) 

• Comparative comparison of Hindustani and Carnatic classical traditions 
• Thematic analysis (recognizing creativity and devotional expression) 
• Expository presentation utilizing tables and musical classification diagrams 

7. Analysis 
This analysis focuses on three primary objectives: (i) to investigate the nature and 
characteristics of melodic creativity in Prabhata Samgiita compositions, (ii) to assess the impact 
of Indian classical music systems, particularly raga and tala, on its structural evolution, and (iii) 
to examine the integration of traditional classical elements with innovative musical expressions 
that shape its aesthetic and spiritual dimensions. 
1. Nature and Characteristics of Melodic Creativity in Prabhata Samgiita 
The melodic ingenuity of Prabhata Samgiita is a defining characteristic, arising from a 
harmonious interplay between established classical conventions and artistic liberty. In contrast 
to completely improvisational classical traditions, Prabhata Samgiita exhibits originality 
through well crafted melodic structures that preserve both aesthetic allure and emotional 
profundity. 
A fundamental trait of its melodic ingenuity resides in the simplicity of melodic design coupled 
with understated refinement. The compositions exhibit simplicity in note development, yet 
they possess profound emotional and spiritual significance. This simplicity improves 
accessibility, enabling both skilled musicians and casual listeners to interact with the music in 
a meaningful way. 
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An additional significant element is the regulated application of ornamentation, including 
meend (glides), gamak (oscillation), and andolan (slow vibrato). These are not utilized for 
technical exhibitions but to augment emotional expression. The melodies typically adhere to 
a linear development; yet, within this framework, inventive variants arise through phrasing, 
tonal emphasis, and rhythmic alignment. 
Melodic inventiveness is evident in the synthesis of lyrical significance and musical phrasing. 
Each song is crafted to ensure that the melody inherently reinforces the emotional essence of 
the lyrics. The intimate connection between language and melody guarantees that originality is 
not confined to musical structure but permeates expressive communication. 
2. Influence of Indian Classical Music (Raga and Tala Systems) 
The impact of Indian classical music, especially the raga and tala frameworks, is essential to 
the composition and character of Prabhata Samgiita. The compositions are fundamentally 
anchored in the raga tradition, with each song constructed around a distinct raga framework 
that delineates its tonal structure and emotional essence. 
The raga system establishes the melodic framework for the majority of compositions. Specific 
ragas, such Bhairavi, Kafi, Yaman, and Asavari, are employed to convey mood and emotional 
intent. In contrast to rigorous traditional elaboration, Prabhata Samgiita frequently streamlines 
raga presentation, emphasizing fundamental phrases over prolonged improvisation. This 
guarantees the preservation of raga uniqueness while rendering the composition more 
organized and approachable. 
The tala system significantly influences rhythmic organization. Common rhythmic cycles, 
including teental, dadra, keherwa, and rupak, are often employed. These talas offer a consistent 
rhythmic structure that underpins melodic progression. Rhythmic variations are frequently 
employed to align with poetic expression, showcasing adaptability within classical limitations. 
Fusion of Classical Tradition and Innovative Musical Expression 
Prabhata Samgiita's most notable accomplishment is its effective combination of classical 
heritage with creativity. This fusion does not disregard classical principles; instead, it 
reinterprets them to improve accessibility and spiritual expression. 
The new element is evident in the adaption and reduction of traditional ragas. Composers 
frequently alter phrase structures to align with lyrical themes and emotional contexts while 
preserving raga uniqueness. This produces a versatile musical framework that honors 
traditional limits while without strictly adhering to them. 
A further aspect of creativity is the development of novel melodic patterns within existing 
structures. These patterns frequently amalgamate components from other ragas or include 
more delicate melodic transitions, rendering the compositions more fluid and expressive. This 
fusion augments the universality of the music, enabling it to surpass rigid classical 
classification. 
The amalgamation is also apparent in the equilibrium between emotional articulation and 
spiritual purpose. While classical music often prioritizes aesthetic pleasure and technical 
proficiency, Prabhata Samgiita incorporates a spiritual aspect, transforming music into a 
conduit for introspection and devotion. This transcends the musical experience from mere 
performance to a modality of meditation and emotional metamorphosis. 
4. Aesthetic and Spiritual Dimensions of Performance Practice 
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The artistic aspect of Prabhata Samgiita is intricately linked to its melodic simplicity and 
emotional transparency. The music highlights rasas such as shanta (peace), bhakti (devotion), 
and karuna (compassion), expressed through subtle melody transitions and calming rhythmic 
structures. The lack of excessive technical complexity enables listeners to concentrate on 
emotional engagement rather than intellectual evaluation. 
The compositions are designed to promote peaceful and transcendental experiences. The 
consistent and repetitive musical patterns foster a tranquil mental state, promoting 
introspection and self-awareness. This associates music with spiritual activity, wherein listening 
transforms into a meditative experience. 
5. Overall Interpretation 
Prabhata Samgiita embodies a distinctive musical system wherein melodic innovation 
functions inside a rigid yet adaptable framework shaped by Indian classical traditions. The raga 
and tala frameworks establish a robust basis, whilst innovation enhances accessibility and 
emotional resonance. The amalgamation of classical rigor with innovative adaptation yields a 
musical legacy that is both culturally grounded and spiritually evocative. 
The analysis affirms that melodic creativity in Prabhata Samgiita is neither arbitrary nor solely 
experimental; instead, it is methodically cultivated within classical parameters and enhanced 
by deliberate invention. The aesthetic power of this work is rooted in its simplicity, emotional 
profundity, and spiritual focus, rendering it a notable addition to modern Indian musical 
culture. 
6. Limitations of the Study 
• Only a few pieces are included in the analysis. 
• Because musical perception is subjective, interpretations may differ. 
• There might not be as many authentic recordings available. 

7. CONCLUSION 

The present study is limited to Master’s degree students of Tripura during the academic session 
2025–2026; consequently, the findings may not be extrapolated to other locations. The sample 
size is restricted to 104 respondents, which may not fully represent the whole population. The 
study is based on self-reported data acquired by a standardized questionnaire, which may entail 
response bias. It also focuses exclusively on selected characteristics such as gender, course, 
year of study, and locality, disregarding other influential factors. Moreover, the use of 
quantitative approaches alone may not capture the depth of students’ attitudes about 
educational research. 
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