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ABSTRACT 
This paper critically explores the convergence of Natyasastra and Artificial Intelligence (AI) 
within Indian Theatre Arts education. It investigates how neural networks, immersive 
simulations, and algorithmic dramaturgy are transforming pedagogical methodologies, 
performative cognition and aesthetic praxis. This study foregrounds hybrid epistemologies 
that synthesize indigenous theatrical traditions with technologically mediated learning 
paradigms and augmented creative expression. 
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INTRODUCTION 
 
The rapid proliferation of Artificial Intelligence has inaugurated unprecedented 
transformations across the domains of art, pedagogy and  performative expression. Within 
the sphere of Indian Theatre Arts education, the dialogic convergence between the classical 
aesthetic doctrines of the Natyasastra and contemporary AI-driven technologies signifies a 
paradigmatic epistemological shift. This research paper examines the emergence of hybrid 
pedagogical frameworks shaped by neural networks, immersive simulations and digital 
dramaturgy. It critically investigates how intelligent technologies are reconfiguring 
theatrical praxis, aesthetic cognition and cultural transmission while preserving the 
indigenous performative ethos within technologically mediated educational landscapes. 
 
Aims and Objectives 
1. To critically examine the epistemological convergence between the Natyasastra and 
Artificial Intelligence-driven pedagogical paradigms in Indian Theatre Arts education. 
2. To investigate the transformative role of neural networks, immersive simulations, and 
algorithmic dramaturgy in reshaping theatrical pedagogy and performative praxis. 
3. To analyze the emergence of hybrid educational ecologies integrating indigenous 
theatrical traditions with technologically mediated learning methodologies. 
4. To evaluate the implications of AI-assisted creativity on aesthetic cognition, 
performative improvisation and interdisciplinary artistic innovation. 
5. To explore the potential of intelligent technologies in preserving, digitizing and 
disseminating India's intangible theatrical heritage within contemporary educational 
frameworks. 
6. To foreground the cultural, philosophical and technological ramifications of AI-driven 
transformations in the future trajectory of Theatre Arts education in India. 
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REVIEW OF LITERATURE 
 
The scholarly discourse surrounding the integration of AI within Theatre Arts education 
has expanded significantly in recent decades, particularly through interdisciplinary 
engagements among performance studies, digital humanities, cognitive sciences and 
educational theory. Contemporary scholarship increasingly acknowledges that 
technological innovation is not merely transforming theatrical production but also 
reconfiguring the epistemological foundations of performative pedagogy. Simultaneously, 
classical Indian dramaturgical treatises such as Natyasastra continue to function as 
foundational frameworks for understandingRasa, Bhava, Abhinaya, and aesthetic 
consciousness. The existing body of literature therefore establishes a significant dialogic 
relationship between indigenous theatrical traditions and emerging AI-driven paradigms in 
Theatre Arts education. 
 
The earliest and most influential contribution to Indian Theatre aesthetics originates from 
Bharata Muni's 'Natyasastra', which codified the principles of dramaturgy, performative 
semiotics, corporeal expression, and emotional embodiment. Bharata conceptualized 
Theatre as a multidimensional synthesis of music, movement, gesture, poetry and spiritual 
cognition. His Rasa theory continues to occupy a central position in Indian Theatre 
pedagogy because it foregrounds the emotional and psychological dimension of 
performative communication. The pedagogical relevance of Bharata's theories has been 
further elaborated by scholars like Kapila Vatsyayan, whose writings emphasized the 
interconnectedness of artistic embodiment, ritualistic symbolism and cultural memory. 
Vatsyayan's scholarship significantly contributed to understanding Indian Theatre not 
merely as entertainment but as a sophisticated system of experiential knowledge 
transmission. 
 
The philosophical foundations of Indian aesthetics were also profoundly shaped by 
Ananda Coomaraswamy, whose interpretations of traditional art forms foregrounded their 
metaphysical and transcendental dimensions. Coomaraswamy argued that artistic practices 
in India function as manifestations of spiritual consciousness and cultural continuity. His 
contributions remain highly relevant within discussions concerning AI-assisted theatre 
pedagogy because they caution against reducing artistic traditions to purely technological 
or mechanistic processes. Instead, his work emphasizes the necessity of preserving the 
ontological and sacred dimensions of performative traditions amidst rapid technological 
transformations. 
 
Within modern performance studies, Richard Schechner revolutionized theoretical 
understandings of theatre through concepts such as Restored Behaviour, ritual 
performance, and environmental theatre. Schechner expanded theatre beyond scripted 
representation and conceptualized performance as a dynamic process shaped by social 
interaction, cultural embodiment and experiential participation. His theories possess 
considerable relevance within AI-driven theatre education because immersive virtual 
environments and digital simulations increasingly attempt to recreate participatory and 
experiential dimensions of live performance. Schechner's interdisciplinary framework 
therefore serves as an intellectual bridge between traditional theatre praxis and 
technologically mediated performative experimentation. 
 
Similarly, Jerzy Grotowski contributed substantially to theatre pedagogy through his 
concept of 'Poor Theatre' which privileged corporeal discipline, vocal training and 
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psychological intensity over-elaborate stage technologies. Grotowski regarded the actor's 
body as the primary instrument of theatrical expression. Contemporary scholarship 
examining AI in theatre education frequently engages critically with Grotowski's theories 
by questioning whether virtual simulations and algorithmic training systems can replicate 
the immediacy, emotional authenticity and embodied presence central to live performance. 
His contribution. 
The evolution of digital performance theory was significantly advanced by Steve Dixon, 
whose studies on cybernetic theatre, virtual performance and interactive media 
transformed understandings of technological aesthetics. Dixon demonstrates how digital 
interfaces, Virtual Reality (VR) and AI alter spectatorship, dramaturgy and actor-audience 
interaction. His work established that technological systems could function not merely as 
auxiliary theatrical tools but as active agents within performative production. These 
theoretical interventions have become central to contemporary discussions concerning AI-
assisted theatrical pedagogy and immersive educational environments. 
 
The broader cultural implications oftechnological mediation were profoundly articulated 
by Marshall McLuhan through his influential theory of Media Ecology. McLuhan's 
proposition that 'the medium is the message' fundamentally transformed understandings 
of communication technologies and sensory perception. His theories remain highly 
pertinent to AI-driven theatre pedagogy because digital platforms reshape not only the 
transmission of theatrical knowledge but also the cognitive and sensory experiences of 
learners. Virtual environments, immersive simulations and algorithmic interfaces 
fundamentally transform the phenomenology of performative education. 
 
Pedagogical discourse concerning participatory learning and critical consciousness was 
substantially enriched by Paulo Freire, whose dialogic educational model rejected 
hierarchical and passive instructional systems. Freire emphasized collaborative 
engagement, creative agency and experiential learning. Contemporary AI-driven theatre 
education frequently draws upon Freirean principles by promoting interactive virtual 
learning environments, collaborative dramaturgical experimentation and participatory 
digital performance practices. His scholarship therefore provides crucial theoretical 
foundations for understanding democratized and learner-centric theatrical pedagogies. 
 
The philosophical and cognitive implications of AI have been critically explored by N. 
Katherine Hayles, whose posthumanist theories interrogate the evolving relationship 
between human consciousness and computational systems. Hayles examined how 
intelligent technologies destabilize traditional distinctions between human agency and 
machine cognition. Her work holds immense relevance for theatre studies because AI-
generated scripts, algorithmic choreography and virtual performers increasingly challenge 
conventional notions of creativity, embodiment and authorship. His scholarship 
foregrounds the emergence of hybrid artistic ecologies shaped by the convergence of 
organic and computational intelligences. 
 
The affective and psychological dimensions of technological interaction were explored 
extensively by Sherry Turkle, whose studies on digital intimacy and virtual identity 
illuminate the emotional consequences of technologically mediated communication. In the 
context of Theatre Arts education, Turkle's analyses contribute significantly to 
understanding how virtual simulations influence empathy, emotional responsiveness, and 
interpersonal performative engagement. Her work highlights the necessity of balancing 
technological innovation with authentic human interaction within artistic pedagogy. 
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The relationship between creativity and computational intelligence has been profoundly 
theorized by Margaret Boden, whose pioneering work on computational creativity 
transformed contemporary understandings of machine-assisted artistic production. Boden 
argued that creativity emerges through exploratory and transformational processes that 
may be computationally modeled. Her theories are highly significant in AI-driven theatre 
education, because intelligent systems increasingly assist in script writing, stage 
visualization, improvisational design and dramaturgical experimentation. Boden's 
scholarship demonstrates that AI can function as an augmentative extension of human 
imagination rather than merely as a mechanistic substitute for creativity. 
 
In the Indian context, Rustom Bharucha critically examined the tensions between 
globalization, interculturalism and indigenous performative identities. Bharucha 
emphasized the necessity of safeguarding cultural specificity amidst transnational 
technological homogenization. His scholarship is particularly relevant within AI-driven 
theatre education because the digitization of indigenous theatrical traditions raises 
significant questions concerningauthenticity, epistemic sovereignty and cultural 
preservation. 
 
Collectively, the review of literature reveals that existing scholarship establishes a fertile 
interdisciplinary framework for understanding the convergence between classical Indian 
dramaturgy and AI-driven pedagogies. Classical theorists foreground the philosophical 
depth and aesthetic sophistication of indigenous theatrical traditions while contemporary 
scholars illuminate the transformative implications of digital technologies, neural networks, 
immersive simulations and algorithmic creativity. Nevertheless, a substantial lacuna persists 
concerning the systematic integration of Bharata's dramaturgical theories with AI-assisted 
educational methodologies in Indian theatre pedagogy. This research therefore seeks to 
address this intellectual gap by critically examining how technologically mediated learning 
paradigms can coexist with and revitalize indigenous performative epistemologies within 
contemporary Theatre Arts education. 
 
I. Epistemic Convergence of the Natyasastra and AI-driven Theatre 
The epistemological syncretism between Natyasastra and AI-mediated pedagogical 
paradigms represent a profound transformation within contemporary Indian Theatre Arts 
education. Bharata Muni's dramaturgical framework established Theatre as an embodied 
epistemic system rooted in Rasa, Bhava, Abhinaya, corporeal expressivity and spiritual 
cognition. Knowledge transmission within this classical paradigm traditionally occurred 
through experiential praxis, oral instruction, performative imitation and Guru-shishya 
pedagogy. Contemporary AI-driven educational technologies, however, have inaugurated 
technologically augmented learning environments that reconceptualize these ancient 
performative methodologies within digital and computational frameworks. 
 
AI facilitates immersive and interactive pedagogical experiences through neural networks, 
machine-learning algorithms, motion-capture analysis and virtual simulation. For instance, 
AI-enabled facial recognition systems can analyzeNavarasaexpressions in Bharatanatyam 
or Kutiyattam performances, providing instantaneous feedback concerning emotional 
accuracy, muscular articulation and gestural precision. Similarly, virtual reality (VR) 
platforms recreate traditional performance spaces, enabling Theatre students to experience 
scenographic environments associated with Yakshagana, Kathakali or Sanskrit Theatre 
irrespective of geographical limitations. 
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The convergence also expands dramaturgical experimentation through algorithmic script 
generation, intelligent stage visualization, and AI-assisted voice modulation systems. 
Theatre students may utilize computational scenography to simulate lighting transitions, 
spatial choreography and acoustic dynamics before live performance enactment. Such 
technological interventions significantly enhance accessibility, interdisciplinary creativity 
and performative innovation. 
Nevertheless, this convergence simultaneously generates philosophical tensions regarding 
authenticity, embodied immediacy and the mechanization of aesthetic intuition. While 
Bharata's dramaturgy privileged spiritual transcendence and emotional interiority, AI 
systems frequently prioritize algorithmic precisionand replicative efficiency. Consequently, 
this epistemological synthesis does not signify the replacement of indigenous theatrical 
traditions but rather the emergence of a hybridized pedagogical ecology wherein cultural 
continuity coexists with technological futurism and digitally mediated artistic cognition. 
 
II. Algorithmic Transformation of Theatrical Pedagogy 
The transformative role of neural networks, immersive simulations and algorithmic 
dramaturgy has profoundly reconfigured contemporary theatrical pedagogy and praxis 
within Indian Theatre Arts education. These emergent technological paradigms facilitates 
the transition from conventional Guru-shishya methodologies towards digitally mediated 
and cognitively augmented learning ecosystems. Neural networks, functioning through 
machine-learning architectures, possess the capability to analyze vocal modulation, facial 
musculature, bodily kinetics, emotional articulation and rhythmic synchronization, thereby 
enabling highly sophisticated performative assessment and pedagogical refinement. 
 
In Theatre Training, AI-assisted motion-capture technologies are increasingly employed to 
decode intricate gestural vocabularies associated with classical Indian performance 
traditions such as Kathakali, Kutiyattam and Bharatanatyam. For example, intelligent 
systems can evaluate Navarasa-based expressions by comparing students' emotional 
enactments with archived performative databases, thereby providing immediate corrective 
feedback concerning Abhinaya precision, postural alignment, and corporeal expressivity. 
Such innovations substantially enhance experiential learning and embodied cognition. 
 
Immersive simulations facilitated through virtual and augmented reality (AR) further 
revolutionize theatrical pedagogy by constructing digitally interactive performative 
environments. Theatre students may virtually inhabit reconstructed Sanskrit theatrical 
spaces, temple performance arenas, or traditional Yakshagana stages, thereby experiencing 
scenographic immersion irrespective of geographical constraints. These simulations 
democratize access to performative heritage while simultaneously fostering multisensory 
artistic engagement. 
 
Algorithmic dramaturgy additionally transforms scriptwriting, scenography, and theatrical 
experimentation through computational creativity. AI-generated dramaturgical systems can 
simulate lighting transitions, stage choreography, acoustic environments, and narrative 
structures, enabling students to visualize complex production before live enactment. For 
instance, AI-assisted dramaturgical software may generate alternative narrative trajectories 
or recommend emotional pacing based on audience-responsive response analytics. 
 
Nevertheless, these technological interventions simultaneously provoke philosophical 
anxieties concerning performative authenticity, emotional spontaneity, and the 
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mechanization of aesthetic intuition. Despite such tensions, the convergence of intelligent 
technologies with theatre pedagogy signifies the emergence of hybridized performative 
ecologies wherein traditional aesthetic consciousness coexists with digital innovation, 
computational creativity and technologically mediated artistic futurism. 
 
III. Hybrid Ecologies of Indigenous Theatre and Digital Pedagogy 
The emergence of hybrid educational ecologies integrating indigenous theatrical traditions 
with technologically mediated learning methodologies represents a pragmatic paradigmatic 
transformation within contemporary Indian Theatre Arts education. These evolving 
pedagogical frameworks synthesize the experiential, embodied and ritualistic dimensions 
of traditional performance systems with the immersive and analytical capabilities of 
Artificial Intelligence, virtual simulations and digital dramaturgical technologies. Such 
convergence establishes an interdisciplinary educational environment wherein cultural 
continuity coexists with computational innovations and technologically augmented artistic 
cognition. 
 
Classical Indian theatrical traditions derived from the Natyashastra have historically 
functioned through Guru-shishya transmission, emphasizing oral pedagogy, corporeal 
discipline, emotional embodiment, and performative spirituality. Contemporary digital 
methodologies, however, extend these pedagogical structures beyond spatial and 
geographical limitations. AI mediated learning platforms now facilitate the preservation 
and dissemination of endangered theatrical traditions such as Yakshagana, Therukoothu 
and Bhagavatula Mela through digitized archives, immersive visual documentation and 
interactive performance analytics. 
 
For example, Virtual Reality (VR) simulations enable theatre students to experience 
reconstructed Sanskrit stage environments and ritualistic performance contexts without 
direct physical presence. Similarly, machine-learning systems analyze intricate Abhinaya 
techniques, Mudras, vocal inflections and rhythmic synchronizations associated with 
Bharatanatyam and Kathakali, thereby providing instantaneous corrective feedback for 
pedagogical refinement. These intelligent technologies significantly enhance experiential 
learning and democratize accessibility to traditional theatrical knowledge systems. 
 
Hybrid educational ecologies also encourage interdisciplinary experimentation through 
algorithmic dramaturgy, digital scenography and AI assisted script visualization. Theatre 
practitioners may employ computational tools to simulate stage lighting, acoustic 
environments, and spatial choreography before live enactment, thereby fostering 
innovative performative possibilities. For instance, AI-generated scenographic models can 
reinterpret mythological narratives from Sanskrit drama within futuristic digital settings 
while preserving their philosophical essence. 
 
Nevertheless, these technologically mediated pedagogies simultaneously provoke critical 
concerns regarding authenticity, emotional spontaneity and the mechanization of 
embodied artistic intuition. Despite such tensions, the emergence of hybrid theatrical 
ecologies signifies a transformative educational paradigm wherein indigenous performative 
epistemologies are revitalized through intelligent technologies, ensuring cultural 
preservation alongside contemporary artistic innovation and digital futurism. 
 
IV. AI-Assisted Aesthetic Cognition and Performative Innovation 
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The emergence of AI-assisted creativity has significantly transformed aesthetic cognition, 
performative improvisation and interdisciplinary artistic innovation within contemporary 
Theatre Arts education. Artificial Intelligence functions not merely as a technological 
instrument but as a catalytic cognitive extension that reconfigures the processes of artistic 
imagination, dramaturgical experimentation and sensory perception. Through machine 
learning, neural networks and computational creativity, AI systems facilitate new modes of 
aesthetic engagement that transcend conventional performative methodologies. 
In the domain of aesthetic cognition, AI-driven technologies enhance the analytical 
understanding of emotional representation, visual composition, rhythmic synchronization, 
and dramaturgical structures. For instance, intelligent systems capable of 
analyzingNavarasa expressions in performances derived from Natyashastra enable students 
to refine emotional articulation through algorithmic feedback. Such technologies cultivate 
heightened sensory awareness and embodied precision in theatrical training. 
 
AI-assisted creativity also revolutionizes performative improvisation through interactive 
digital interfaces and generative dramaturgical systems. Algorithmic platforms can generate 
spontaneous dialogues, adaptive narrative sequences, and dynamic scenographic transitions 
in response to performer's movements or vocal modulations. For example, experimental 
theatre productions increasingly employ AI-generated soundscapes and responsive 
projections that alter according to actors' emotional intensity, thereby creating fluid and 
unpredictable performative environments. 
 
Furthermore, AI fosters interdisciplinary artistic innovation by integrating theatre with 
animation, digital humanities, VR, music technology and computational design. Theatre 
practitioners may collaborate with software engineers, digital artists and cognitive scientists 
to create immersive performances that combine live acting with holographic imagery and 
virtualsimulations. Such hybrid artistic ecologies expand the ontological boundaries of 
theatre beyond traditional stage conventions. 
 
Nevertheless, these advancements simultaneously provoke philosophical concerns 
regarding artistic authenticity, emotional spontaneity and the mechanization of creativity. 
Despite such tensions AI-assisted creativity ultimately signifies the emergence of 
technologically augmented aesthetic paradigms that redefine contemporary performative 
expression and interdisciplinary artistic futurism. 
 
V. Digital Preservation of India's Intangible Theatre Heritage 
The interjection of intelligent technologies within contemporary educational frameworks 
possesses immense potential for preserving, digitizing and disseminating India's intangible 
theatrical heritage. Traditional performance forms, many of which survive through fragile 
oral transmission and localized ritual practices, are increasingly vulnerable to cultural 
erosion, diminishing patronage and generational discontinuity. AI, digital archiving 
systems, immersivesimulations and computational documentation therefore emerge as 
transformative instruments for safeguarding indigenous performative epistemologies and 
revitalizing traditional theatre pedagogy. 
 
AI-assisted digital preservation facilitates the systematic documentation of endangered 
theatrical traditions through high-resolution audiovisual archives, motion-capture 
technologies and intelligent metadata classification. For instance, rare performative forms 
such as Chhau, Ankiya Naat, Tamasha and Bhaona can be digitally recorded and 
algorithmically indexed according to gestures, costumes, vocal intonations, rhythmic 
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structures and narrative motifs. Such digitized repositories enable researchers and students 
to access performative traditions beyond geographical and temporal limitations. 
 
Immersive technologies further expand educational accessibility by reconstructing 
ritualistic theatrical environments through virtual and augmented reality (AR) platforms. 
Students may virtually experience temple-centred performancetraditions, backstage 
preparations, and indigenous scenographic arrangements within interactive digital spaces. 
For example, AI-enabled holographic recreations of shadow puppetry traditions such as 
TholuBommalata can preserve intricate puppet manipulation techniques and oral 
storytelling conventions for future generations. 
 
Intelligent language-processing systems additionally contribute to the dissemination of 
multilingual dramatic manuscripts and oral narratives through automated translation, 
subtitling and voice synthesis technologies. This significantly enhances intercultural 
accessibility and academic engagement with regional theatre forms. Educational 
institutions may also employ AI-driven interactive modules that teach rhythmic cycles, 
performative gestures and traditional vocal patterns through personalized learning 
interfaces. 
 
Besides, technological preservation must remain culturally sensitive to avoid reducing living 
traditions into mechanized digital artefacts. Despite such concerns, intelligent technologies 
ultimately function as vital instruments for ensuring the continuity, accessibility, and global 
dissemination of India's intangible theatrical heritage within evolving contemporary 
pedagogical eco-systems. 
 
VI. AI-Driven Transformations in the Future of Indian Theatre Arts Education 
The AI-driven transformations of theatre arts education in India foregrounds profound 
cultural, philosophical and technological ramifications that are redefining the future 
trajectory of performative pedagogy and artistic praxis. The convergence of intelligent 
technologies with indigenous theatrical traditions has initiated a paradigmatic transition 
from conventional performative instruction toward digitally mediated, interdisciplinary and 
cognitively augmented educational ecosystems. This transformation not only reshapes 
pedagogical methodologies but also reconfigures the ontological understanding of 
creativity, embodiment, spectatorship and artistic transmission. 
 
Culturally, AI enables the revitalization and global dissemination of regional theatrical 
traditions that have historically remained confined to localized communities. Through 
digital archivesmultilingual subtitling systems and AI-assisted restoration technologies, 
marginalized forms such as Nautanki, Bhavai, Burrakatha, and Jatra can attain renewed 
visibility within national and international academic frameworks. For example, machine-
learning systems may reconstruct deteriorated folk performance recordings and restore 
obsolete musical frequencies, thereby preserving endangered performative memory. 
Simultaneously, however, excessive technological mediation risks cultural homogenization, 
wherein indigenous performative nuances may be standardized according to algorithmic 
models detached from ritualistic authenticity and lived community experience. 
 
Philosophically, AI-driven pedagogies provoke critical debates concerning authorship, 
emotional consciousness and artistic intentionality. Traditional Indian theatre has 
historically privileged embodied spirituality, improvisational spontaneity and metaphysical 
transcendence. The increasing incorporation of algorithmic dramaturgy, AI-generated 
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scripts and robotic performers therefore destabilizes conventional distinctions between 
human creativity and machine cognition. For instance, AI systems capable of generating 
mythological narratives inspired by epic traditions may produce dramaturgical structures 
devoid of the experiential interiority intrinsic to human performance. 
 
Technologically, the future of Theatre education is increasingly shaped by immersive 
simulations, holographic scenography, biometric performance analytics, and intelligent 
rehearsal systems. Students may engage AI-assisted collaborative productions where digital 
avatars interact with live performers in hybrid theatrical environments. Motion-sensing 
technologies can also evaluate vocal resonance, kinetic precision and audience 
responsiveness in real time, significantly enhancing pedagogical efficiency. 
 
Ultimately, AI-driven transformations signify not the erosion of Indian Theatrical 
Traditions but their rearticulation within technologically augmented performative futures 
that negotiate cultural continuity, computational innovation and evolving aesthetic 
consciousness. 
 
Findings 
1. Convergence of the Natyasastra and AI reshapes Indian Theatre pedagogy. 
2. Neural networks and immersive simulations enhance the performative cognition and 
experiential learning. 
3. Intelligent technologies preserve and disseminate intangible Theatrical heritage. 
4. AI-assisted creativity fosters interdisciplinary artistic innovation and digital dramaturgy. 
5. Theatre Education shifts from guru-shishya pedagogy to technologically mediated 
learning ecologies. 
6. Philosophical concerns emerge regarding authenticity, embodiment and mechanized 
creativity. 
 
Suggestions 
1. Integrate AI-driven pedagogy with indigenous Theatre aesthetics. 
2. Establish interdisciplinary AI and Theatre research laboratories. 
3. Develop digital archives for endangered Theatrical traditions. 
4. Ensure ethical and culturally sensitive AI utilization. 
5. Promote immersive simulations and intelligent learning systems. 
6. Encourage collaboration between technologists, educators and Theatre practitioners. 
 

CONCLUSION 
 
This research conclusively foregrounds that the convergence between the Natyasastra and 
the Artificial Intelligence (AI)-driven pedagogical paradigms signifies a transformative 
epoch in Indian Theatre Arts education. Neural networks, immersive simulations, and 
algorithmic dramaturgy have reconfigured aesthetic cognition, performative praxis, and 
experiential learning through technologically augmented pedagogical ecologies. 
Simultaneously, intelligent technologies facilitate the preservation and dissemination of 
India's intangible theatrical heritage within contemporary educational frameworks. 
Nevertheless, this study emphasizes the necessity of balancing computational innovation 
with cultural authenticity,embodied creativity, and philosophical depth, thereby ensuring a 
harmonious synthesis between indigenous performative traditions and emerging digital 
futurisms. 
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